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GUIDELINES FOR VIEWING FILMS 

 
In viewing films and videos in this course, answer the following questions as a means of 
identifying and understanding the director’s perspective and purpose. In so doing, you will bring 
to bear a critical sensibility that, while not interfering with your enjoyment of the film, will 
enhance and enrich your understanding. Viewing a film requires that you approach the medium 
differently from your approach to reading.  This means that you must watch attentively with 
questions already in mind. These might include the following:  
 
1. What does this story tell us in filmic terms that could not be told in print? What does the 
medium itself bring to the story?  
 
2. In visual terms, does it matter that the film is in color rather than black and white, or both? 
How does it matter in content terms? What function does color serve? Are the images high 
resolution, with high production values, or “grainy,” amateurish, and low-budget?  
 
3. What are the sets like? Do they draw attention to themselves? Are they constructed or 
“natural”? Do they represent actual locations that have deep meaning (or ironic meaning) for the 
film’s thesis?  
 
4. What costumes are used? How do they affect the way you perceive the characters? How are 
class, nation, gender, race or other identities marked by the costuming, if at all?  
 
5. In terms of camera techniques, are shots framed conventionally, with the main figure center-
screen and in focus? If not, how are the shots framed and why are they framed as they are? Is 
there anything unusual about: the camera’s distance (i.e. close-ups, focus); perspective (subjective 
point-of-view shorts); angle (relative highness or lowness, ground shots); and movement (slow 
pans, tracking shots)?  
 
6. In terms of editing, are the links between shots slow and visible (i.e. fade-outs, dissolves) or 
abrupt (i.e. jump cuts)? How long, on average, do shots last? Are there relatively few shots, very 
long takes, or many quick cuts? Do the editing techniques serve to connect people, places or 
actions, otherwise unconnected, or do they create tension, disunity, or conflict?  
 
7. In narrative terms, is there a coherent narrative in this film? If so, what is it? Is the narrative 
reinforced visually? Is there a narrator? Is there an explicit perspective, or character, with which 
to identify? How does this perspective affect your response to and understanding of the film?  
 
8. In terms of soundtrack, does music accompany the film? Where does it appear, if at all, in the 
film? Does it recur? If so, does the music reinforce or invoke key components of the film? Does 
the music, or other aural support in the film, influence how you view particular scenes? 


