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CURRICULUM VITAE   

 CATHERINE BURNS SCALLEN  
Department of Art History and Art

Case Western Reserve University

Cleveland, OH  44106

Phone: (216) 368-2383

email: Catherine.Scallen@case.edu

Employment 
1995-

Andrew W. Mellon Associate Professor in the Humanities, 2013-. Chair, 2011-. 


Associate Professor, Case Western Reserve University, Cleveland, 




OH, 2001-. Assistant Professor, 1995-2001.  Associate Director, Baker-Nord 



Center for the Humanities, 1999-2002. 

1992-95
Assistant Professor, Fairfield University, Fairfield, CT. 


1991-92
Visiting Assistant Professor, Case Western Reserve University, Cleveland, OH.  

1990-91 
J. Paul Getty Graduate Intern, Paintings Department, The J. Paul Getty Museum,



 Malibu, CA.                

1983-86  
Lecturer, 1985-86, and preceptor, 1983-85, Department of Art & Archaeology, 



Princeton University.  

1981-82
Gallery researcher and administrator, Noortman & Brod, Ltd., New York City.   

1980-81   
Co-curator of exhibition, "Cubism and American Photography, 1910-1930," for the Sterling and Francine Clark Art Institute, Williamstown, MA. 

Education  

1982-90
Princeton University, Department of Art & Archeology. M.F.A. 1984 (with       distinction), Ph.D. October 1990.  Dissertation: "Rembrandt and Saint Jerome."

1979-81   
Williams College Graduate Program in the History of Art, M.A., as Kress Fellow.  

1974-78   
Wellesley College, B.A. magna cum laude, major in history, minors in art history and English, 1978.  

Publications 

“Rembrandt van Rijn,” entry for the Oxford Bibliography of Art; co-authored with Amy Reed Frederick, posted August 2016.

“Wilhelm von Bode and Collecting in America,” in Esmée Quodbach, ed. Holland's Golden Age in America: Collecting the Art of Rembrandt, Vermeer, and Hals.  New York, Frick Collection and Pennsylvania State Press, 2014. 

“The Global Rembrandt,” Proceedings of CIHA 2008  (International Congress of Art History), Melbourne, AUS, 2009, pp. 263-66.

“Julius Held and the Object of Art History,” Oud Holland 120:3-4 (2007): 191-96.

“Connoisseurships of Rembrandt,” in Michiel Roscam Abbing, ed., Around Rembrandt.  Collected Essays on the Occasion of Rembrandt’s 400th Anniversary, Foleor Press, 2006, pp. 63-73.

Rembrandt, Reputation, and the Practice of Connoisseurship, Amsterdam University Press, Amsterdam, 2004.
“Rembrandt in the Nineties,” in Alan Chong and Michael Zell, eds., Rethinking Rembrandt, Boston and Zwolle, 2002. 

“Guarding the Borders of Rembrandt Connoisseurship,” Dutch Crossing. A Journal of Low Countries Studies 25:2 (Winter 2001): 291-304. 

“Rembrandt’s Reformation of a Catholic Subject: the Repentant and the Penitent Saint Jerome,” 

Sixteenth Century Journal 30:1 (Spring 1999):71-88.

"Rembrandt and the Northern Renaissance," in Laurinda S. Dixon, ed., In Detail: New Studies of Northern Renaissance Art in Honor of Walter S. Gibson, Turnhout, 1998, pp. 135-150.  
"Rembrandt's Nocturne Prints," Art On Paper 1:3 (January-February 1997): 13-17.

Catalogue introduction and catalogue editor for the exhibition Passion and Patience: The Joys of Collecting.  Old Masters from the Arnold and Seena Davis Collection, Walsh Art Gallery, Fairfield University, April 1995.

"Rembrandt's Etching Saint Jerome Reading in an Italian Landscape. The Question of Finish Reconsidered." Delineavit et Sculpsit, journal for Netherlandish print studies, no. 8, October 1992, pp. 1-11.

Contributor of entries on drawings by Anthony van Dyck, Jacob Jordaens, and Abraham van Diepenbeeck to the exhibition catalogue Old Master Drawings from the Museum of Art, Rhode Island School of Design Ed. Deborah Johnson.  Providence: Rhode Island School of Design, 1983.

Autour des Impressionistes. Exhibition catalogue. New York: Noortman & Brod, Ltd., 1982.

Co-author of the exhibition catalogue Cubism and American Photography, 1910-1930. Williamstown: Sterling and Francine Clark Art Institute, 1981.  

Contributor to the exhibition catalogue Rembrandt fecit: A Selection of His Etchings.  Ed. Julius S. Held.  Williamstown: Sterling and Francine Clark Art Institute, 1981.

Multimedia

Acoustiguide discussion (with several other Rembrandt scholars) for “Rembrandt Paintings in America,” exhibition at the Cleveland Museum of Art, November 2011. 

Museum Masterpieces: The National Gallery, London, twenty-four half-hour lecture course on DVD, The Teaching Company, June 2009.

The Art of the Northern Renaissance, thirty-six half hour lecture course on DVD, The Teaching Company, June 2007.
Acoustiguide discussion of seventeenth-century Flemish paintings for the exhibition, “Flemish Paintings from the Hermitage Museum,” Art Gallery of Ontario, January 2001.

"Rembrandt Connoisseurship and Questions of Attribution: Three Case Studies," an interactive CD-ROM prepared by the Institute for Learning Sciences at Northwestern University, 1996-97.

Work in Progress
“Young Woman at an Open Half-Door: Or,  Is it a Rembrandt, Revisited.” For The Primacy of the Image in Northern European Art, 1400-1700: Essays in Honor of Larry Silver. Brill, to appear 2017.
“Rembrandt and the Polemical Monographic Exhibition: “Rembrandt, the Master and His Workshop” in Amsterdam, Berlin and London in 1990-91,” for edited volume, Monographic Exhibitions and the History of Art,  Routledge, to appear 2017.

Jakob Rosenberg’s Rembrandt: Do Mistakes in Attribution Matter? For “Limits of Connoisseurship. Attribution Issues & Mistakes” special issue of  Journal of Art Historiography, ed. Valérie Kobi, to appear 2017.
 “Duveen’s Men: Art Dealing and the Collecting of Experts.” Book project that details and analyzes the relationships of the art dealer Joseph Duveen and his firm had with various museum directors, curators, and independent scholars who served as connoisseurs and art market scouts for the firm.
 “Bode and Duveen; Authority, Expertise, and the Art Market.” Narrative and analysis of the relationship of the art dealer Joseph Duveen and Wilhelm von Bode in the early twentieth century, based on their correspondence.  This relationship helped to legitimize Duveen in the Old Master art market, and preserved Bode’s importance in the world of museum and private collecting during the twilight of his career.

“Wilhelm von Bode and Charles Sedelmeyer: The Beginning of a Dangerous Liaison.” Study of the first year of the correspondence between Bode and Sedelmeyer that established the relationship between the scholar and the art dealer for nearly forty years. Based on letters from Sedelmeyer to Bode in the Berlin museums archive.
Lectures and Papers


“Rembrandt and the Polemical Monographic Exhibition: “Rembrandt, the Master and His Workshop” in Amsterdam, Berlin and London in 1990-91,” for conference Monographic Exhibitions and the History of Art, Florence, April  2016.

“Bode and Duveen,” for  conference “Negotiating Art: Dealers and Museums 1855-2015, National Gallery, London, April 2016.

“Collecting Rembrandt One Hundred Years Ago: Perils and Pleasures,” lecture at the Arkansas Art Center, August 2013.

“Rembrandt’s Etchings in the 1630s,” invited presentation at Rembrandt conference at

Herstmonceux Castle, England, July 2011.

“Antwerp’s Two Golden Ages: Art of the Sixteenth and Seventeenth Centuries,” three lectures for the Cleveland Museum of Art, March 2011.

“Rembrandt and Shakespeare: Portraits in Chiaroscuro,” for Renaissance

Society of America conference, Venice, April 2010.

“Rembrandt: Portrait of the Artist,” three lectures for the Cleveland Museum of Art, February 2010.

“Rembrandt, Aesthetic Purity, and Creative Integration,” for session “Problems with Rembrandt,” College Art Association, February 2009.  

“The Hapsburgs: Princely Patrons in Renaissance Europe,” Cleveland Museum of Art, in conjunction with CMA exhibition “Arms and Armor from Imperial Austria,” April 2008.

“The Global Rembrandt,” CIHA 2008  (International Congress of Art History), Melbourne, AUS, January 2008.

“Rembrandt One Hundred Years Ago and Today: A Picture of Change,”  Dayton Art Institute, Dayton, OH, and Miami University, Oxford Ohio,  October 2006.

“Rembrandt: the Last Renaissance Artist,” (revised version), Keynote address for  “Grand Gestures: Celebrating Rembrandt,” exhibition at the Frances Lehman Loeb Art Center, Vassar College, Poughkeepsie, NY, April 2006. 

"Julius S. Held and the Object of Art History: Collecting, Connoisseurship, Conservation and the History of Taste," for session “Revisiting Julius S. Held,”  College Art Association, Boston, February, 2006.

“Rembrandt: The Last Renaissance Artist,” Department of Art History, Queen’s University, Kingston, ON, April 2005.

"The Art of Acquiring Rembrandt Paintings: Scholarship, Commerce and Art World Politics A Century Ago," Cleveland Museum of Art, October 2004.

“Rembrandt Painting Connoisseurships,” College Art Association, Seattle, February 2004.

“Where Have All the Rembrandts Gone?  Rembrandt Connoisseurship One Hundred Years Ago and Today,” National Gallery of Art, September 2001.

“The Missing Person in Rembrandt Connoisseurship: the Art Dealer,” Sixteenth Century Studies Conference, Cleveland, November 2000.

“Rembrandt in the Nineties, or Mrs. Gardner and the Rembrandt Decade,” presented at the symposium “Rethinking Rembrandt," held in conjunction with "Rembrandt Creates Rembrandt: Art and Ambition in Leiden, 1629–1631," Isabella Stewart Gardner Museum, October 2000.

“Young Woman at a Half-Open Door: Perspectives on Rembrandt Connoisseurship at the End of the Twentieth Century,” American Association of Netherlandic Studies Interdisciplinary Conference, Berkeley, June 2000.

“Who Gets to be a Rembrandt Connoisseur?” College Art Association, New York, February 2000.

“Rembrandt in the Nineties,” Midwest Art History Society Conference, Toledo, March 1999.

 “Rembrandt and the Italian Renaissance Revisited,” Sixteenth Century Studies Conference, Toronto, October 1998.

“Rembrandt and Valentiner in America,” Sixteenth Century Studies Conference, Atlanta, October 1997.

"Rembrandt Print Connoisseurship and the Nineteenth-Century Etching Revival," Midwest Art History Society, Dallas, 1997.

"Rembrandt and the Nocturne: Multivalent Obscurity," College Art Association Conference, New York, February 1997.

"Scholarship and Partisanship: the Rembrandt Debates of Abraham Bredius and Wilhelm Valentiner," Sixteenth Century Studies Conference, St. Louis, October 1996.

"Rembrandt, Reputation, and the 'Science' of Connoisseurship," American Association of 

Netherlandic Studies Interdisciplinary Conference, New York, June   1996; an earlier version was delivered at the Sixteenth Century Studies Annual Conference, Toronto, October 1994.

"Rembrandt as Conservative,” Sixteenth Century Studies Annual Conference, San Francisco, October 1995.



"Rembrandt and the Northern Renaissance," Sixteenth Century Studies Annual Conference, St. Louis, December 1993.

"Rembrandt and Saint Jerome: Meditation, Emulation, and the Marketing of Art," Rhodes 

College, Memphis, November 1993, Brandeis University, April 1993; earlier version, Netherlandic Studies Program, UCLA, May 1991.

"The Problem of the Hermit as Genre Subject,” College Art Association, February 1993.

"Rembrandt and Religious Iconography: Profiting by Belief," Midwest Art History Society, April 1992.



"An Unfinished Etching?  The Question of Finish in Rembrandt's Etching Saint Jerome Reading in an Italian Landscape," Rembrandt Symposium, Rijksmuseum, Amsterdam, January 1992; earlier version presented at College Art Association, February 1991.

"The Past Illuminates the Present: The Revival of 16th-Century Imagery and Style in 17th-

Century Dutch Art," American Association for Netherlandic Studies, UCLA, June 1990.

"Rembrandt and the Northern Tradition: The Etching of St. Jerome in His Study of 1642," The Frick Collection, April 1987.

“Classicism in Dutch Painting," The Art Museum, Princeton University, February 1984.

"Cubism and Self-Conscious Experimentation: The Emergence of Modernism in American 

Photography," The Fogg Art Museum, Harvard University, October 1982;  Bowdoin College Museum of Art, September 1982, and the Minneapolis Institute of Arts, August 1982.       

"Sheeler, Strand, and Cubist Painting: The Path to Modernism in Photography," Gardner Museum Lectures in the History of Art, December 1980.  

Book Reviews

Review of Joseph Connors and Louis A. Waldman, eds. Bernard Berenson: Formation and Heritage in Renaissance Quarterly 68:2 (Summer 2015): 658-659

Ernst van de Wetering, et. al. A Corpus of Rembrandt Paintings. Vol. IV. The Self-Portraits, Amsterdam, 2005, in Oud Holland 123 (2010): 172-175

Holm Bevers et.al., Rembrandt: Wissenschaft auf der Suche,  in Renaissance Quarterly 63 (2010): 270-271. 

Jonathan Bikker, Willem Drost.  A Rembrandt Pupil in Amsterdam and Venice, Yale University Press, 2005 for CAAreviews (online, posted August 2006). 

Marieke van den Doel: The Learned Eye. Regarding Art, Theory, and the Artist's Reputation. Essays for Ernst van de Wetering, Amsterdam University Press 2005 for KUNSTFORM/sehepunkte  (online, posted  December 2005).

Stephanie Dickey, Rembrandt Portraits in Print (Oculi: Studies in the Arts of the Low Countries, vol. 9), Amsterdam and Philadelphia, 2004, for CAAreviews (online, posted December 2004).

Clifford Ackley et. al., Rembrandt’s Journey: Painter, Draftsman, Etcher, exh. cat., Boston, Museum of Fine Arts, 2003, for Historians of Netherlandish Art Review of Books, October 2004.

Mariët Westermann, Rembrandt, New York, 2000, for CAAreviews (online, posted 2001).

Simon Schama, Rembrandt’s Eyes, New York, 1999; Christopher White, Rembrandt as an Etcher, 2nd, rev. ed., New Haven and London, 1999, Christopher White and Quentin Buvelot, eds., Rembrandt by Himself, exh. cat., London, National Gallery and The Hague, Mauritshuis, 1999, for Art on Paper (2000), and Sixteenth Century Journal (Fall 2000).

Frans Grijzenhout and Henk van Veen, eds., The Golden Age of Dutch Painting in Historical Perspective, New York and Cambridge, 1999, for CAAreviews  (online, posted winter 2000).

Joneath Spicer et. al.  Masters of Light: Painters in Utrecht during the Golden Age, exh. cat., 1997, CAAreviews (online, posted fall, 1998).

Ernst van de Wetering, Rembrandt: The Painter at Work, Amsterdam, 1998, Sixteenth Century Journal (Fall 1998).

Wayne Franits, ed. Realism Reconsidered: Looking at Seventeenth-Century Dutch Art. Cambridge, 1997 in the Sixteenth Century Journal (Fall 1998).
Christopher Brown, Rubens’s Landscapes: Making and Meaning, exh. cat., London, National Gallery, 1996, in the Sixteenth Century Journal (Winter 1998).
Lynn H. Nicholas, The Rape of Europa; The Fate of Europe’s Treasures in the Third Reich and the Second World War, New York, 1994, in the Sixteenth Century Journal  (Fall 1996). 
Doctoral Dissertations—Primary Supervisor

Completed 

Amy Reed Frederick, “Rembrandt’s Etched Sketches and Seventeenth-Century Print Culture,” 2014.
Dana Cowen, “Albrecht Dürer’s Trip to the Netherlands in 1520-21,” 2013.
Catherine Watkins. “Rembrandt's 1654 Life of Christ Prints:  Experimentation, Tradition, and the Question of Series,” 2011.

Juilee Decker, “The Possibilities of Print: John Constable, English Landscape, and the Chiaroscuro of Nature,” 2003.  
College of Arts and Sciences and University Service at CWRU

CAS Committees: Budget Committee; Committee for Education Programs (two terms); Strategic Planning Committee (two terms); Executive Committee; Graduate Committee; Ad Hoc Humanities Center Committee.  

University: Research Working Group for Strategic Planning 2013; Faculty Senate Committee on Faculty Compensation.

Professional Activities and Service
Manuscript reviewed for Visual Resources, July 2016.

Faculty lecturer on trip to Berlin for Case Western Reserve University, June 2016.
Chair and organizer of session, “Connoisseurship—or Connoisseurs?” For College Art Association Conference, February 2016. (Competitive, reviewed submission).

Chair of round table session on methodology for Historians of Netherlandish Art at College Art Association Conference, February 2015.

Course on Dutch and Flemish art of the seventeenth century for Senior Scholars, Fall 2015.
Host and participant in Andrew W. Mellon Foundation convening of  collaborations between art history doctoral programs and museums, Cleveland Museum of Art, October 2014.

Course on Northern Renaissance art for Senior Scholars, Spring 2014. 

Course on Rembrandt for CWRU Siegal Winter Learning Institute, Tampa, February 2014.
Leader of weeklong seminar at the High Museum of Art for teachers of art history at small independent colleges, sponsored by the Kress Foundation and the Council of Independent Colleges. Seminar was based on study of the exhibition of Dutch seventeenth century paintings on view from the Mauritshuis in The Hague, a special exhibition on view at the High Museum. June 2013

Co-chaired, with Jon Seydl of the Cleveland Museum of Art, two-day series of scholarly events at the CMA, held in conjunction with the Rembrandt Paintings in America exhibition. Four papers delivered by junior Rembrandt specialists, conversation held between Mariët Westermann and Svetlana Alpers, and special Monday scholar’s day exhibition opening for Rembrandt scholars and collectors.  April 2012.
Course on Rembrandt for Senior Scholars program in connection with the CMA exhibition Rembrandt Paintings in America, the College Club, spring 2012. 

Peer reviewer for book manuscripts from Ashgate Press and Amsterdam University Press, 2012.

Participant in inaugural workshop on technical art history for art historians, New York, University

Conservation Center, funded by the Kress Foundation, July 2011.

Peer reviewer for Netherlands Organization for Scientific Research for grant application on

imaging processes for art works, 2011. 

Peer reviewer for art history grant applications, Social Sciences and Humanities Research Council

of Canada, 2011. 

Peer reviewer/manuscript reader for Ashgate, Cambridge University Press, and Prentice-Hall.  

Co-instructor of “Art and Medicine: Learning How to Observe,” elective for first year students at CWRU Medical School, November, 2010

 Co-leader with Ernst van de Wetering, head of the Rembrandt Research Project, of seminar on the Rembrandt group paintings in the Cleveland Museum of Art, October 2010. 

Invited participant in seminar, “Connoisseurship,” Academic Research Programs of the Clark Art Institute, August 2008. 

Faculty lecturer for Princeton-Stanford trip to The Netherlands and Belgium, April 2009. 

Faculty lecturer for Case Western Reserve University trip to Belgium and The Netherlands, May 2006. 

External reviewer for M.A. thesis at the University of Auckland, New Zealand, November 2005.

Faculty lecturer for Princeton-Harvard Alumni Associations trip to Belgium and The Netherlands, May 2005.

National Screening Committee for Fulbright Programs in Belgium, the European Union, and The Netherlands, December 2002.

Art historical-lecturer for Director’s Circle trip of Cleveland Museum of Art donors to The Netherlands, September 2002.

Co-chair of art history sessions for the Sixteenth Century Studies Conference, 1995-1998.

Organizing chair of sessions on Northern art and culture at the Sixteenth Century Studies Conference meetings in 2000, 1998, 1997, 1996, 1995.

Chair of organizing committee for "In Detail: New Studies of Northern Renaissance Art.  A Symposium in Honor of Walter S. Gibson," Department of Art History and Art and the Cleveland Museum of Art, October 4-5, 1996.

Fellowships and Awards 

Nominee, John S. Diekhoff Award for Graduate Teaching, 2016.
 Nominee, John S. Diekhoff Award for Graduate Mentoring, 2011 and 2016.
UCITE Mentoring Seminar, Fall 2010.

Nominee, Wittke Award for Excellence in Undergraduate Teaching, 2010.
Baker-Nord Museums Seminar, Spring 2009. 

Baker-Nord, Center for the Humanities Faculty Travel Grant, 2007.

Freedman Center Fellow, 2005.

UCITE Learning Fellowship, 2005.

Nominee, Wittke Award for Excellence in Undergraduate Teaching, 2004.

Finalist, John S. Diekhoff Award for Graduate Teaching, 2002.

T. Keith Glennan Fellowship, CWRU, 2000-2001.

W. P. Jones Faculty Development Grant, CWRU, 1995, 1996, 1997, 2001.

Research Initiation Grant, CWRU, 1996.

Harold W. Dodds Fellowship, Princeton University, 1986-87.

Fulbright Foundation Fellowship, 1985 (declined).   

Princeton University Fellowship, 1982-85.   

Kress Foundation Fellow, Williams College Graduate Program in the History of Art, 1981.

Wellesley College Scholar, 1978.

Professional Associations: Member of: College Art Association, Historians of Netherlandish Art, Renaissance Society of America. 
